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Parallel Currents

Elisa Jane Carmichael and Teho Ropeyarn
11 March - 23 April 2022



The title of this exhibition reflects the parallels driving the

individual practices of First Nations artists Teho Ropeyarn
and Elisa Jane Carmichael. ‘Currents’ notes the
qualities of water integral to each artist’s inspiration,
familial heritage and place. Juxtaposing these
artists also highlights the parallels between their
rising recognition on a national level. For Ropeyarn,
his inclusion in the 2022 Biennale of Sydney, rivus
(12 March to 13 June 2022), is his most significant
achievement to date; on her part, Carmichael is
included in the Museum of Contemporary Art's
Primavera: Young Australian Artists (until 21 June
2022). Ropeyarn was part of the 2012 Primavera.
Both have been included in the Art Gallery of
South Australia’s seminal Tarnanthi exhibition
(Carmichael in 2021 and Ropeyarn in 2022) and
Carmichael was part of the Women's Wealth
project in Brisbane’s 9th Asia-Pacific Triennial (2018).
Both artists have exhibited overseas, had their work
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acquired by major Australian institutional collections, and

proven themselves in the commercial market.

In this exhibition, works by Ropeyarn and Carmichael that have ,‘
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been travelling Australia and the world return to Brisbane. They U/
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speak to each artist's use of media to channel their interests.
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Carmichael’s ability to develop agency in her materials is vested
in her family heritage, the relatively recent revival of the weaving

traditions on Minjerribah (Stradbroke Island), and the resilience

reflected in work that takes us strongly to her culture, people and
Country. As she says, “Water provides for us, saltwater brings us
the fish that we take only as we need, and the fish scales left are
fragile yet strong.”

Water Pools, Warambul (Wotercourse), and Jarah, all 2021, use
Ungaire (freshwater swamp reed) as their foundation. This reed

is prevalent in Carmichael’s saltwater Country on Minjerribah. In @
poetic reflection of her use of its fibres and their resilience, she describes
its ability to “weave through its own ecosystem”. Other materials that are

bound into these works include shells, sea ropes (harvested from the beach where they wash up as by-products
of commercial ﬁshing), and fish scales from the artist's own table. In Fabric of place, 2021, Carmichael also
incorporates the cyanotype (a feature that appeared in her Tarnanthi installation for which she collaborated with
her mother Sonja Carmichael). The reflection of water through saltwater and sand casts light and shadow in an
intense blue, juxtaposed with cotton panels in the fabric component, while two woven dilly bags come together
like a portrait of her home. This work is sensitive, finely tuned, and has an exquisite balance in its aesthetic,
taking us to the delicacy in natural ecosystems. As Bruce Johnston Mclean writes for the Primavera catalogue,
Carmichael’s works...

..speak to the energies of water, waves, tides, wind and shifting sand; to the energies of song, dance and
stories that imbue the landscape with meaning; and to the entities, from great ancestors to present-day
family, who continue to occupy their extraordinary piece of the Earth. [They] so completely evoke her
country that they are almost like sensory portals through which one can hear, smell and feel those places.?

Image (above): Elisa Jane Carmichael, Jarah, 2021, Ungaire and shells, 72 x 68 x 12cm. Photo: Louis Lim. Courtesy of the artist and Onespace Gallery.
1 Elisa Jane Carmichael, conversation with the author, 25 February 2022. Any quotes from Carmichael are taken from this conversation unless otherwise noted.
2 Bruce Johnston Mclean, ‘Elisa Jane Carmichael’, Primaverc: Young Australian Artists (Sydney: Museum of Contemporary Art, Sydney, 2022), p. 21-22



Ropeyarn is similarly bound to the natural environments of his childhood in Injinoo on Cape York, and his heritage
that extends into the Woppaburra people of the Keppel Islands, Butchulla people from Fraser Island, and the
nations of Zenadh Kes (Torres Strait Islands). Ropeyarn’s large-scale works are carved into vinyl and printed onto
oversized sheets. While two-dimensional, their ability to evoke movement in their shimmering and etched lines

conveys sensitive depths and a quivering aquatic resonance.

Ayarra (rainy season), 2021, depicts the heaviness of hovering clouds, with a sense of the cyclical life force the
water conducts on Country below. Holistic connections are evoked in Ani, Ipi, Achah (land, water, sky), 2021, with the
clarity of the night sky and the brightness of the stars awakening the vibrancy of the sea and the land between. In
Ipi (water, rain), 2021, Ropeyarn presses these two elements against the picture plane, drawing parallels between
the intensity and impact of the rain.

Ropeyarn is currently Curatorial Associate at the Cairns Indigenous Art Fair as well as working as an artist. Past
works have explored the historical atrocities enacted on Australia’s First Nations’ peoples. The trio of works in this
exhibition, first seen at Tarnanthi, depart somewhat from yet also echo these concerns. As Emma Loban writes:

The artist transcends beyond confines of the human body to explore and inscribe his position within the
natural world from multiple vantage points. Ropeyarn's hand is intuitively guided by memory, feeling and a
deep sense of knowing. We experience his spirit reverberate across the paper’s surface and into the ether,
manifesting and communicating Country. Through these works, Ropeyarn reveals to us that the human
body exists within our spirit—and that our spirit is Country.?

Drawing works from these two artists together highlights their individual powers of innovation while at the same
time gesturing toward their connections. While Ropeyarn’s work brings water within his inscribed lines, Carmichael’s
impetus “is within the lines that | weave”. This poetic pairing has resonances to place, family, and the artistic legacy
of previous generations. Its ability to wash over us, with gentle persistence, expresses its power and currency.

Dr. Louise Martin-Chew

image (above): Teho Ropeyarn, Ayarra (rainy season), 2021, Vinyl-cut print on paper, 154cm x 227cm, AP + Edition of 5. Photo: Louis Lim. Courtesy of the artist and Onespace Gallery.
3 Emma Loban, "Manifesting Country’, Tarnanthi 2021 (Adelaide: Art Gallery of South Australici, 2021), p. 106
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First Nations artists, Elisa Jane Carmichael and Teho Ropeyarn, have both come to prominence through their respective
inclusions in major survey exhibitions such as the Asia Pacific Triennial, Tarnanthi, Primavera and the Biennale of Sydney.
Their work is now more frequently seen in a national and international context, often in exhibitions thematically linked
to water. Parallel Currents offers an opportunity to engage with a selection of their recent works, not previously seen
before in Brisbane. Ropeyarn and Carmichael explore their personal connections to country, Injinoo and Quandamooka,
respectively.

A number of these innovative works have returned from interstate shows, and this exhibition coincides with Ropeyarn’s
participation in the 23rd Biennale of Sydney, rivus and Carmichael’s inclusion in Primavera 2021: Young Australian Artists
at the Museum of Contemporary Art, Sydney.

Onespace Gallery, Elisa Jane Carmichael and Teho Ropeyarn would like to thank:
Louise Martin-Chew; Bruce Johnston McLean; Emma Loban; Evie Franzidis; Kerry Hart (The Framer Gallery - West End); Dylan
Jones; Symons Signs and Worldwide Printing - South Brisbane.

We acknowledge the traditional custodians of the lands, winds and waters on which this gallery stands.
We pay our respects to Elders, past, present and future.

onespacegallery.com.au Gallery Directors, John Stafford and Jodie Cox
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Image (cover): Elisa Jane Carmichael, Water Pools, 2022, Ungaire, lomandra, raffia, sea ropes and fish
scales, 180 x 130 x 10cm. Photo: Louis Lim. Courtesy of the artist and Onespace Gallery.

Image (above): Teho Ropeyarn, Ipi (water, rain), 2021, Vinyl-cut print on paper, 154cm x 203.5¢m,

AP + Edition of 5. Photo: Louis Lim. Courtesy of the artist and Onespace Gallery.
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