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: Paula Payne, Time Trace, 2025, Acrylic on canvas, 120 x 100cm.
Image: Louis Lim. Courtesy of the artist and Onespace. Image: Louis Lim. Courtesy of the artist and Onespace.

For over three decades, alongside a career in arts
education and exhibition development, Paula
Payne’s artistic practice has been shaped by her
childhood experiences, with a focus on historical
and environmental themes. Drawn to expansive
views of land and water, and the infinity of
the night sky, her semi-abstract landscapes
encompass the memories of long sea journeys
with her mother to England and exposure to
hand-rendered technical drawings and fine-line
graphic renderings from her father’s engineering
work. Payne sees these linear components as a
dialogue with historical methods of capturing
landscapes and as a contemporary form of
mapping that reflects humanities growing
environmental anxieties. Her work incorporates
cartographic elements to explore how humans
have named, claimed, and defined the world
through exploration and expansive ways of

L Paula Payne, Shifting Sands 2, 2025, Acrylic on canvas, 91X
viewing the world.

91cm. Image: Louis Lim. Courtesy of the artist and Onespace.
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5, Acrylic on Canvas, 91 x 91cm. Image: Louis Lim. Courtesy of the artist and Onespace.

Paula Payne, Shifting Sands 1, 202

Shifting Sands of Land and Memory features a new series of acrylic paintings by Magan-djin/Brisbane-based
artist Paula Payne. Drawing inspiration from recent time spent as Artist in Residence at the Broken Hill Art
Exchange—located on Wilyakali Country in far-west New South Wales—this new series captures the emotive
resonance of the surrounding landscapes. Payne’s abstracted recollections reflect her travels through the
Menindee Lakes in Kinchega National Park and the long drive through the desert from Mildura to Adelaide.

Undoubtedly, the notion of time is posited through multiple lenses within this body of work through subtle
nuances of colour, incongruous structures and abstracted forms. These elements provide a framework that
reflect Payne’s ongoing exploration of the land’s essence and its relationship to time within an historical,
colonial, and archaeological context. She suggests that her practice is “to listen to and observe the land, to
sense the echoes of deep time that exist in open spaces and littoral zones, and [to] consider the notion that
land is deeply rooted in time and archaeological and human history”. The artist’s deep engagement with
observing and listening to the landscape fosters a mood of melancholy, rooted in her awareness of Australia’s
colonial history and her reverence for the natural world.

This disruptive colonial presence is most evident in Shaft and Remnant, where abandoned power lines serve
as stark reminders of human intervention and traces of a colonial past that continue to linger in the landscapes
of Wilyakali Country. Payne’s depiction of these structures is perhaps suggestive of the indelible nature of
history, while also providing viewers with an opportunity to contemplate their place within it.

Using multiple layering techniques, washes, and colour, the surfaces of the paintings emphasise light,
movement, and mood, shifting and hovering. Shifting Sands 1 and Shifting Sands 2 reflect the quiet,
contemplative and fleeting moments of dusk and dawn, drawing on philosophical themes such as time,
transience, and the human condition. Or perhaps dusk and dawn are suggestive of the boundary between
light and darkness and dualities, such as the impermanence of existence or ephemeral beauty.

Explorations of time reemerge in Time Trace and On the Road, where landscapes are viewed through the
window of a moving car. Asymmetrical, gestural, and horizontal brushstrokes merge into a blurred haze,
conveying the immediacy of both witnessing and losing a moment in motion. These works explore the
fleeting nature of time and perception, emphasising the urgency of our rapidly shifting environment and the
heightened anxiety that arises from our inability to fully grasp the changes unfolding around us.

Shifting Sands of Land and Memory invites us to consider the landscape as a living archive—one that holds the
weight of history while remaining in constant flux. Through Payne’s use of abstraction, light, and movement,
these luminous spatial fields capture the tension between presence and absence, permanence and transience.
Shifting Sands of Land and Memory reflects not just a mode of artistic expression but an ongoing way of life
that is deeply rooted in observation, reflection, and an enduring dialogue with the ever-changing landscape.
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